Eisiskiy baznycios sakykla, Salcininkyr.
Pulpit of church in Eisiskés, Salcininkai District

The first signs of transition from Barogue to Classicism may be observed in the church in Siluva (Ra-
seiniai District). The architectural forms of the altars aspire to Classicism, whereas the decor testifies
to late Baroque. The most impressive altar of the Classical style is the high altar of the Cathedral in
Vilnius, designed by the architect Laurynas Gucevicius at the end of the 18th century. Its centrepiece
displays a painting by the artist Pranciskus Smuglevicius, a multifigure composition depicting “The
Martyrdom of St. Stanislaus” (1799). The altar replicates the composition of the main facade and is
well aligned with other elements of the interior; its forms are of the classical order, strict and well-
proportioned and much restrained in decor. The Classical altar of the church in Troskiinai (Anyksciai
District) should also be singled out. It was built at the end of the 18th and the beginning of the 19th
centuries according to the design by Martynas Knakfusas.

The altars of the Lithuanian churches built in the second half of the 19th century mainly showed
historicist and eclectic features. From an artistic point of view, the outfitting of church interiors, altars
included, was increasingly deteriorating. As Historicism gradually came to hold sway, the elements of
the previous styles were repeated, or elements of different styles blended into one whole, more often
than not, quite unsuccessfully. And yet this period produced one truly artistic church interior—that
of the church in Rokiskis, which outshines all other churches of that time by its unity and professional
execution. The most valuable object in the church is its high altar, a perfect Neo-Gothic work of art
created in 1882 in France.

The Modern style that thrived at the beginning of the 20th century did not leave any noteworthy
traces in Lithuanian church interiors. From the period between the two world wars, the altar created
by Bronius Pundzius in 1929 for the church in Kybartai should be mentioned. It is one of the most
original samples of professional artwork and one of the last objects in church interiors that deserves
attention.

The antireligious policy pursued by the Soviet authorities left no possibilities for further creation of
artistic forms of sacred objects. Finally, following the Second Vatican Council (1962—1965), the prac-
tice of building highly ornate altars was relinquished altogether, and at the crossing of the nave and
the presbytery moderately decorated altars in the shape of a table started to be installed.

Written by Alvira Vaituleviciené
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Keetingosbaznyciosienuoliy stalés
-~ Nun stallsin church in Kretinga

LIETUVOS BAZNYCIY INTERJERAS

Dailés paveldas — tai ne tik vaizduojamoji, bet ir taikomoji dekoratyviné dailé, Sios dailés jvairiy rasiy da-
riniai, pvz., sakralinés architektdros interjery jrenginiai: altoriai, sakyklos, stalés, vargony tribdnos, durys
ir kt. Ypatinga Sio paveldo dalj sudaro altoriai ir stilistiSkai su jais susije kiti tos pacios baznycios interjero
jrenginiai — ansambliai. AmZziams bégant baznyciy interjerai dél kary, okupacijy ar gaisry buvo atnaujina-
mi arba jrengiami i$ naujo, kad atitikty to meto stiliy ir estetines paZiuras. Nuolat buvo atliekami nedideli
dekoravimo darbai, dél kuriy baznyciy interjerai, ypac altoriai, jgijo naujy, kartais visai ne to stiliaus bruozy
arba juose atsispindéjo besiformuojantis to laiko stilius.

Pirmieji Lietuvos baznyciy interjero jrangos kiiréjai buvo baznyciy fundatoriy pakviesti menininkai is kity
krikcionisky Saliy — Italijos, Lenkijos, Nyderlandy, Siaurés Vokietijos. Siy menininky kiiryboje matési jy
krastuose vyravusiy stiliy bruoZai; jie daré jtak ir pamazu besirandanciy vietos meistry karybai. sigalint
vienuolynams (XVII-XVIlla.), jy kultdra émé itin ry3kiai vyrauti jvairiose gyvenimo srityse, taip pat ir archi-
tektaroje bei dailéje; kaip ir bajorija, vienuolynai tapo pagrindiniais meno kiiréjais, réméjais ir vartotojais.

Iki Siy dieny islikusiose gotikinése Lietuvos baznyciose to meto altoriy nebéra, juos pakeité vélesniy stiliy
altoriai.

ISraiSkingiausias ilikes vélyvojo renesanso interjero jrangos ansamblis yra Vilniaus $v. Mykolo baznycioje —
labai vertingas ir retas yra to laikotarpio didysis altorius ir Sapiegy antkapiniai paminklai (1638—1643). Lie-
tuvos DidZiosios Kunigaikstystés (LDK) didZiojo etmono Leono Sapiegos antkapinis paminklas — didZiausias
Lietuvoje, gausiai dekoruotas pereinamojo i3 renesanso j baroka laikotarpio memorialinis statinys, skirtas
taip pat ir jo Zmonoms Dorotéjai Firlej ir Elzbietai Radvilaitei. Paminkle, sukurtame ne vienu metu, persi-
pina manierizmo ir ankstyvojo baroko bruoZai. Ne maZiau vertingas yra ir ankstyvojo baroko stiliaus LDK
mar3alkos Stanislovo Sapiegos portalo formos antkapinis paminklas, jréminantis zakristijos duris (itin retas
antkapiy tipas), puostas skulptromis ir reljefais, arba barokinis Teodoros Kristinos Sapiegienés antkapinis
paminklas (XVIl a. 3estojo desimtmecio vidurys).

Pazymétinas vélyvojo renesanso (XVII a. pabaiga) Kretingos baznycios interjero jrangos ansamblis: dau-
giausia nukentéjes medinis didysis altorius, Soniniai altoriai, dvejos durys, trijy daliy sakykla, droZinétos ir
vienuoliy pranciSkony kankiniy atvaizdais iStapytos vienuoliy stalés. Geriausiai iSlikes ir maZiausiai pakites
Sio ansamblio jrenginys yra didZiosios portalo ir zakristijos durys (apie 1620 m.), papuostos jvairaus reljefo
droziniais, to meto dailéje labai populiariomis pusiau skulptiromis — hermomis. Kretingos baznycios
sakyklos dekorui artima Siesiky (Ukmergés r.) baznycios sakykla ir suolas (dvivieté stalé), sukurti dar
XVl a. pradzioje.

XVII'a. vidurio kiiriniuose atsirado naujas motyvas — stilizuota lelija, i$ kurios lyg daigas iSdygsta smulkiy,
ritmitkai maZéjanciy karoliuky virtiné, jungiama su kitais motyvais. Sis motyvas, primenantis kremzliy
gumbelius ir pamaZu jsigaléjes manierizme populiaraus ornamento rolverko struktiroje, buvo pavadintas
kremzliniu motyvu ir uzémé labai svarbig vieta droZiniy ornamentikoje. I3 3iuo laikotarpiu sukurty mediniy
altoriy paminétini kremzlinio ornamento droZiniais puosti Pievény (MaZeikiy r.), Balbierikio (Prieny r.),
Merkinés (Varénos ) ir Try3kiy (TelSiy r.) baznyciy altoriai.

Kauno bernardiny Sv. Jurgio Kankinio baznycioje iki $iy dieny yra ilikusi didelé XVII a. pabaigoje—XVIll a.
pradZioje jrengto ansamblio dalis: retai pasitaikancio tipo, vadinamo Saliamono sostu, medinis altorius,
Soniniai altoriai, originalios jrangos sakykla (1680) su vienu graziausiy Lietuvoje kremzlinés onamentikos
pavyzdziy ir vargonai su medinémis galerijomis. Bene puo3niausias to laiko, ilikes beveik nepakites, yra
Kauno katedros Sv¢. Mergelés Marijos émimo j dangy altorius (1686), pasizymintis ypatingo groZio aziiri-
niais auksuotais droZiniais.

Nuo XVIl a. pabaigos dekoratyvinéje droZyboje abstrakty kremzlinj ornamenta pamazu pakeité augalijos
formos — gélés, vaisiai ir ypac akantas. Ankstyviausi to meto droZiniai yra Kédainiy Sv. Jurgio baznycios al-



toriuje, sukurtame dar XVIl a. viduryje ir antrojoje puséje. XVIll a. pradZioje Lietuvoje akanto motyvas darési
vis populiaresnis, jis iSstimé kitus dekoro motyvus. Apie 1700 m. pagauséjo droztiniy altoriy sparny, kur
akantas yra pagrindinis dekoro komponentas. Jy kompoziciné schema daug paprastesné negu tokiy pat
spamy su kremzliniu ornamentu. Vizualinj poveikj daro skirtinga lapy forma.

AZriniai akanto sparnai, ypa¢ pamégti XVIIl a. pirmajame ketvirtyje, dazni ir dideliuose, erdvine struktirg
turinciuose altoriuose, kuriuose vyrauja architektariné dalis. Viis délto droztinis dekoras buvo svarbiausias
plokiciy altoriy komponentas, juose daznai buvo atsisakoma net skulptiiry. Cia akantas ne tik driekiasi al-
toriaus Sonais, bet ir dengia jo architektdrinj pavirsiy, rangosi apie spiralines kolonas. Akanto lapy motyvo
spamus turi Veliuonos (Jurbarko r.) didysis altorius (apie 1700 m.), Kauno Sv. Mikalojaus baznycios altorius
(1700), EiSiskiy (Vilniaus ), Laukzemés (Kretingos r.), Linkuvos (Pakruojo r.), Nemencinés (Vilniaus r.), Se-
dos (MazZeikiy r.) altoriai.

Laikui bégant akanto motyvo forma keitési. XVl a. pabaigoje pasirodé kita, retesné sauso astrialapio akan-
to atmaina, kurig galima pamatyti AlsédZiy (Plungés r.) baznycios altoriy ansamblyje.

XVIIl a. antrajame—treciajame ketvirciuose ypaC iSpopuliaréjo vélyvojo baroko stiliaus muriniai altoriai ir jy
ansambliai. Vienas originaliausiy, vélyvajam barokui budingiausiy altoriy ansambliy, pasizyminciy kom-
pozicijos, orderiniy elementy, dekoro plastikos groZiu, yra Vilniaus Sv. Jony baznycios altoriai. ISlikes altoriy
ansamblis — vienintelis originalios kompozicijos karinys visoje Siaurés ryty Europoje. Ne ka mazesne meni-
ne verte turi ir Vilniaus dominikony (Sv. Dvasios) baznycios altoriai (1753~1760).

XVIII'a. meniski altoriai buvo statomi ir provindijos baznyciose, pvz., tokie yra Tytuvény, Liskiavos bazny-
Ciy altoriai. Be mdriniy altoriy, XVIIl a. buvo sukurti keli
unikalds mediniai altoriai arba jy ansambliai. Vieni jy
yra polichromuoti, kiti — poliruoti. Tokiuose altoriuose
gausu augaliniais arba geometriniais motyvais deko-
ruoty kolony, paveiksly rémuy, altoriy Soniniy sparny.
Originalios kompozicijos yra Smilgiy (Panevézio r.)
baznycios trijy altoriy ansamblis (XVIIl a. antroji pusé),
turintis daug rokokui bidingy motyvy. Bsiskiria ir Vil-
niaus bernardiny baznycios vientisy ir graksciy vélyvojo
baroko formy altoriy ansamblis, susidedantis i 17 mo-
nochromiskai tonuoty ir lakuoty klevo medzio altoriy.
Meistriskai ir savitai sukurty barokiniy formy mediniy
polichromuoty altoriy yra Sedos (Mazeikiy r.) ir Alsé-
dziy (Plungésr.) baznyciose.

XVIIl a. pabaigoje—XIX a. pirmajame ketvirtyje vyravu-
siu klasicizmo stiliumi nebebuvo sukurta tokiy menis-
ky, puosniy baznyciy interjery. Siuo laikotarpiu domi-
navo altoriy architektdrinés formos, buvo labai mazai
ornamentinio reljefinio dekoro, tarp kolony ar nisose
stovincios skulptdiros — visiskai savarankiskos.

Peréjimo i baroko j klasicizma pirmieji pozymiai pas-
tebimi Siluvos (Raseiniy r.) baZnycioje — altoriy archi-
tektdrinés formos jau pretenduoja | klasicizma, o
dekoras — vélyvojo baroko stiliaus. Raiskiausias klasi-
cizmo stiliaus altorius — XVIIl a. pabaigoje projektuotas
architekto Lauryno Guceviciaus Vilniaus katedros didy-

sis altorius su dailininko Pranciskaus Smugleviciaus tapyta daugiafigiire kompozicija,Sv. Stanislovo mirtis”
(1799). Altorius primena pagrindinio fasado kompozicija, dera prie kity interjero elementy, formos orderi-
nés, grieztos, proporcingos, puosyba labai saikinga. Minétinas ir Troskainy (Anyksciy r.) baznycios klasicistinis
altorius (XVIIl a. pabaiga—XIX a. pradzia), jo projekto autorius — Martynas Knakfusas.

XIX a. antrojoje puséje statyty Lietuvos baznyciy altoriuose vyravo istorizmo arba eklektikos bruozai. Meni-
niu pozidriu baznyciy interjery jranga, taip patir altoriai, vis labiau prastéjo. sigalint istorizmui buvo kartoja-
mi, dazniausiai nevykusiai, praéjusiy laikotarpiy stiliy bruozai arba jungiami j visuma jvairiy stiliy elementai.
I3 io laikotarpio galima paminéti viena tikrai meniSka baznycios interjero jrangos ansamblj — Rokiskio baz-
nycios, savo vientisumu ir profesionalumu pranokusj visas to meto Lietuvos baznycias. Vienas vertingiausiy
Sios baznycios jrangos objektu, didysis altorius, — tobulas neogotikos meno krinys, apie 1882 m. sukurtas
Pranciizijoje.

Ryskiau nepasireiské ir XX a. pradZioje suklestéjes moderno stilius. IS tarpukario laikotarpio darby galima
iSskirti Broniaus Pundziaus 1929 m. sukurta Kybarty baznycios altoriy — vieng originaliausiy profesionalaus
darbo pavyzdiy ir vien paskutiniy démesio verty baznycios jrangos objekty.

Sovietiniu laikotarpiu vykdyta antibaznytiné politika nepaliko galimybiy toliau kurti sakraliniy objekty me-
niniy formy. Galiausiai po Il Vatikano susirinkimo (1962—1965) iévis buvo atsisakyta puo3niy altoriy — pres-
biterijos ir navos sandroje imta rengti saikingai dekoruotus stalo pavidalo altorius.

Teksto autoré Alvira Vaituleviciené
Fotografas Sigitas Gaudéza

Kremzlinio ornamento drozZiniai, Tryskiy baznycios Marijos kapliarinés Soninis altorius, Tel3iy r.
Scroll carvings, a side altar of a church in Tryskiai, TelSiai District

INTERIORS OF LITHUANIAN CHURCHES

Art heritage consists not only of fine arts, but also of applied decorative arts and their diverse manifesta-
tions, such as those found in the interiors of sacred architecture: altars, pulpits, stalls, organ lofts, doors,
etc. A distinctive part of this heritage comprises altars and other stylistically related interior objects or
ensembles in the same church. Over the course of time, church interiors were renewed and remodelled,
either to repair the devastating effects of wars, occupations and fires, or to match the style and aesthetic
views of the day. There was an ongoing process of small-scale embellishment, due to which church inte-
riors, and altars in particular, acquired new features, sometimes not quite in conformity with the existing
style, or these new additions reflected the nascent artistic fashion of the time.

The first creators of Lithuanian church interiors were artists from other Christian countries—Italy,
Poland, the Netherlands and northern Germany—invited here by the founders of churches. These
artists worked in the prevalent styles of their countries, influencing the work of the slowly emerging
class of local artists. In the 17th—18th centuries, when monasteries were gaining ascendancy, their
culture started to dominate all walks of life, art and architecture included. Alongside the gentry, the
monastic clergy became the main creators, sponsors and consumers of art.

Surviving Gothic churches in Lithuania no longer contain altars of that style; they have been replaced
by altars of subsequent styles.

St. Michael’s Church in Vilnius has preserved the most expressive late Renaissance interior: the valuable
and rare high altar and the memorials of the Sapiega family(1638—1643). The lavishly decorated memo-
rial of Leonas Sapiega, the great hetman of the Grand Duchy of Lithuania, is also dedicated to his wives
Dorotéja Firlej and Elzbieta Radvilaité. It is the biggest structure of this kind in Lithuania and represents
the transitional period from Renaissance to Baroque. The memorial was not created at one go and fuses
elements of Mannerism and early Baroque. No less valuable is the early Baroque memorial of Stanislovas
Sapiega, marshal of the Grand Duchy of Lithuania. It is a particularly rare kind. It takes the shape of the
portal framing the sacristy door and is adomed with sculptures and reliefs. Also of great interest is the
Baroque memorial of Teodora Kristina Sapiegiené, dating back to the middle of the 17th century.

The late Renaissance outfitting of the interior of the church in Kretinga (the end of the 17th century) de-
serves to be mentioned. The wooden high altar, side altars, two doors, three-section pulpit, and monks’
stalls, carved and painted with images of Franciscan martyrs, have suffered most from the ravishes of
time. The doors of the great portal and the sacristy (about 1620) have been best preserved and least
altered from their original condition. They are adorned with various relief carvings and half sculptures,
called herms—a very popular artistic feature at that time. Similar in decor to the pulpit of the church in
Kretinga is the pulpit and the two-seated stall of the church in Siesikai (Ukmergé District), which dates
from the beginning of the 17th century.

In the artwork of the 17th century appeared a new motif—a stylized lily sprouting a string of tiny
beads rhythmically decreasing in size —which was used in combination with other motifs. This motif,
reminiscent of scrolls with beads, gradually merged into the structure of the favourite Mannerist orna-
ment—roll-work. It was called the scroll motif and played a key role in the ornamentation of carvings.

trict), BalbieriSkis (Prienai District), Merkiné (Varéna District), and Try3kiai (TelSiai District).

The Bernardine Church of St. George the Martyr in Kaunas has preserved a significant part of the interior
ensemble from the end of the 17th century and the beginning of the 18th century. It contains a rare type
of wooden altar, called Solomon’s throne, side altars, a pulpit with its original decoration (1680; one of
the most beautiful samples of scrollwork in Lithuania), and an organ with wooden galleries.

Probably the most magnificent altar of the period that has survived almost intact (1686) is in the
(athedral of the Ascension of the Blessed Virgin Mary in Kaunas. It has openwork gilded carvings of
exceptional beauty.

From the end of the 17th century, the abstract scroll ormament was gradually superseded by plant-
like forms: flowers, fruits, and particularly the leaf of the acanthus. The earliest surviving carvings
of this kind can be found on the altar of St. George’s Church in Kédainiai and date back to the mid-
dle and the second half of the 17th century. At the beginning of the 18th century, the leaf of the
acanthus was becoming ever more popular in Lithuania, pushing other decorative motifs out of use.
About 1700, numerous carved altar wings, with acanthus as the key element of decor, were built.
Their compositional scheme was much simpler than that on altar wings with scrollwork decor. The
diverse shape of the leaves creates a strong visual effect.

Openwork acanthus wings enjoyed exceptional popularity in the first quarter of the 18th century.
They were also often found in large altars of spatial structure, dominated by architectural forms. Yet,
carved decor was the most important feature of flat altars, which frequently were stripped even of
sculptures. Here the acanthus sprawls not only on the sides of the altar, but also covers its architec-
tural surface, winding around its spiral columns. Wings with the acanthus motif adorn the high altar
of the church in Veliuona (Jurbarkas District, circa 1700), the altar of St. Nicholas’s Church in Kau-

Over the course of time, the shape of the acanthus motif changed. At the end of the 17th century, a
less common variety of the dry pointed leaf acanthus, which can be seen on the altars of the church
in Alsédziai (Plungé District), appeared.

In the second and third quarters of the 18th century, brick altars and their ensembles in the late
Baroque style became widely spread. The altars of St. John’s Church in Vilnius are the most original,
a vintage late Baroque ensemble distinguished by the splendour of its composition and order ele-
ments, and the plasticity of its decor. It is the only altar ensemble in north-eastern Europe displaying
an original composition. No less valuable are the altars of the Dominican Church (The Church of the
Holy Spirit) in Vilnius (1753-1760).

In the 18th century, highly artistic altars were also built in churches of provincial towns (for example
in Tytuvénai and Liskiava). Apart from the brick altars of the 18th century, several unique wooden
altars and accompanying ensembles were created as well. Some of them are polychromatic, others
are polished. These altars are enhanced by columns, picture frames, and side wings, all decorated
in floral and geometric ornament. The three-altar ensemble in the church in Smilgiai (Panevézys
District, the second half of the 18th century) has plenty of Rococo decor. The late Baroque altar en-
semble of the Church of St. Bernardine in Vilnius is remarkable for its harmony and gracefulness
of forms. It embraces 17 monochromatic, lacquered maple altars. Wooden polychromatic altars of

masterworks.

The Classical style that came to the fore at the end of the 18th century and the beginning of the
19th century did not produce such fanciful and sumptuous church interiors as described above. The
period was dominated by altars of architectural forms, only sparsely adorned by ornamental reliefs;
sculptures between columns or in niches stood completely independent of other elements in the
interior.



